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Material Lessons
Learning about and with materials was a mainstay of teaching at the Bauhaus. The development
of the students’ creative talents was to be fostered through vital interaction with different
materials, rather than the study of traditional ideals. In this, the Bauhaus was in line with the
progressive education approaches of the nineteenth century: Pestalozzi’s teaching concept had
already integrated the study of the properties of things. If the contact with and knowledge about
materials and materialities is currently threatened by digitalisation and the global outsourcing
of goods production, then it stands to reason that ‘material lessons’ will become topical again.
What contemporary ‘material lessons’ are required for the training of designers and architects,
as the intermediaries of our material culture? In the Bauhaus ‘Open Studios -Teaching Models’
programme, under the annual theme for 2017, ‘Materials’, students and teachers from universities
and institutes of further education worldwide will put to the test models of learning and knowledge
acquisition through work with and on materials. Objects from the classes at the historic Bauhaus
can thereby form a starting point for diverse material-orientated learning experiments focusing on
contemporary material-related questions.
Out of the current exhibition “Craft becomes modern. About production at the Bauhaus” (13 April
2017- 7 January 2018), the following objects are in the focus of this year’s Open Studios:

Objects
Lena Meyer-Bergner
Note from the weaving class
1927

Rudolf Ortner
Structures
1932

Franz Ehrlich
Material Relief
(Exercise from the preliminary course with
Moholy-Nagy)
1927
References
László Moholy-Nagy
„Vom Material zur Architektur“
(From Material to Architecture)
Neue Bauhausbücher
Florian Kupferberg Verlag Mainz
1968
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Object 1
Inventory No.: I 15589/1-59 D
Type of object / Specification: Lesson notes
Author: Meyer-Bergner, Helene (Lena)
Title / Object: Notes from the weaving class taught by Gunta Stölzl with sketches showing weave
type and textile samples from the Jacquard loom
Date: 1927
Material / Technique: Paper inscribed with ink; sketches showing weave type; woven textile
samples
The worksheet stems from a binder of notes comprising 59 pages which Lena Meyer-Bergner had
compiled during her training period at the Bauhaus Dessau.
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Profile of Meyer-Bergner, Helene

Profession: Weaver, textile designer
Dates of birth and death: 25.11.1906 – 23.01.1981
Place of study: Dessau
Bauhaus period:
1925/26 winter semester, Bauhaus Dessau, preliminary course with Josef Albers and
László Moholy-Nagy, classes with Paul Klee, Wassily Kandinsky, Oskar Schlemmer and
Joost Schmidt.
1927 summer semester – 1930 summer semester, Bauhaus Dessau, weaving with Gunta
Stölzl.
1930 apprenticeship certification exam at the Handwerkskammer Glauchau.
06.10.1930 Bauhaus Diploma No. 16 from the weaving workshop.
Registration No.: 107
Diploma No.: 016
After attending the lyceum and the vocational school in Coburg, Lena Bergner studies at
the Bauhaus Dessau from 1926 to 1931. During this period she completes an external
semester at the dye-works school in Żari and then becomes head of the dye-works
department at the Bauhaus Dessau. After gaining her diploma at the Bauhaus she
becomes director of the Ostpreußische Handweberei in Königsberg (now Kaliningrad).
In 1931 she marries the former director of the Bauhaus, Hannes Meyer, and follows
him to the Soviet Union. There she designs inter alia decorative textiles for Russian
manufacturers of upholstery fabric. After returning to Switzerland in 1936 she fails to
find employment and focuses on the design and production of knotted carpets, working
from home. In 1939 she travels with Hannes Meyer to Mexico, where she becomes
a professor at the state-run textile institute. She develops teaching programmes and
technical equipment for a weaving school for the Otomi people of Northeastern Mexico.
However, this project is never realised. After the end of WW II, in 1949 the couple return to
Switzerland. Lena Meyer-Bergner continues her work as a textile designer. She also deals
with her husband’s estate. She is able to publish his life work a year before her death in
1981.
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Object 2
Inventory No.: I 10943 G
Type of object / Specification: Collage
Author: Ortner, Rudolf
Title / Object: Structures (exercise from a class with Josef Albers)
Date: 1932
Material / Technique: Collage
Rudolf Ortner’s collages are typical exercises focusing on modes of representation, material
surfaces (structure, texture, facture) and diverse material and colour contrasts. In these cases,
different materials are arranged in a composition so that they may be compared. The contrast of
various surface structures intensifies the appearance of the individual components and visualises
the versatility of the materials used.
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Profile of Ortner, Rudolf

Profession: Certified architect, building officer, painter, photographer, professor
Dates of birth and death: 31.05.1912 in Nuremberg – 11.11.1997 in Munich
Place of study: Dessau, Berlin
Position at the Bauhaus: Student
Bauhaus period:
1932 summer semester, Bauhaus Dessau, Interior decoration department with Lilly Reich and
Ludwig Mies van der Rohe, classes with Wassily Kandinsky.
1932/33 winter semester, Bauhaus Berlin, Interior decoration department with Lilly Reich and
Ludwig Mies van der Rohe, classes with Wassily Kandinsky.
Registration No.: 636
The architect, painter and photographer Rudolf Ortner passed an apprenticeship examination
as a bricklayer in 1930, subsequent to a three-year training period in an architecture office in
Nuremberg. He then studied at the State Academy of Applied Sciences in Nuremberg for six
terms and then at the Bauhaus in Dessau and Berlin from 1932 to 1933. In 1936, he attended
the Hochschule für Baukunst, bildende Künste und Handwerk in Weimar under Paul SchultzeNaumburg, where he studied painting, architecture and set design. He subsequently worked
as a freelance architect in Magdeburg and taught at the higher state school there. After military
service and a period as a prisoner of war, he returned to Magdeburg in 1945 to teach at the
school of engineering. The following year, he took up a post at the Hochschule für Baukunst und
bildende Künste in Weimar. In 1948, he was appointed director of the state school of engineering
in Gotha. Three years later he moved to Munich, working there as a freelance architect from 1951
to 1976. He also lectured at the Technische Universität München (TUM), Friedrich-AlexanderUniversität Erlangen-Nürnberg (FAU) and the University of Augsburg. After having been made an
emeritus professor in 1970, in 1977 Ortner closed his office and worked as a freelance painter and
photographer.
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Object 3
Inventory No. : I 3948 P
Type of Object / Specification: Relief
Author: Ehrlich, Franz
Title / Object: Material relief (from a class with Joost Schmidt)
Date: 1928; 1981
Material / Technique: Card, metal on sackcloth
The object was designed in 1928 and several other versions were made to the author’s
specifications in 1981. Various materials such as sackcloth, wood, card, metal and beryllium glass
(not plastic) were used.
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Profile of Ehrlich, Franz

Profession: Architect, cabinetmaker
Dates of birth and death: 28.12.1907 in Leipzig – 29.11.1984 in Bernburg
Place of study: Dessau
Bauhaus period:
1927 summer semester, Bauhaus Dessau, preliminary course with László Moholy-Nagy, classes
with Paul Klee, Wassily Kandinsky and Joost Schmidt.
1927/28 winter semester – 1930 summer semester, Bauhaus Dessau, sculpture workshop with
Joost Schmidt.
1929/30 winter semester, apprenticeship certification exam as a cabinetmaker at the
Handwerkskammer Dessau.
1930 summer semester, Bauhaus Diploma from the sculpture workshop.
Registration No.: 165
After an apprenticeship as a fitter, the architect, town-planner, designer, and artist Franz Ehrlich
studied from 1927 to 1930 at the Bauhaus in Dessau, where his teachers included Josef Albers
and Walter Gropius. In 1930, together with the Bauhaus alumni Heinz Loew and Fritz Winter, he
founded the Studio Z advertising agency in Berlin. His commitment to the communist cause led to
his arrest in Leipzig in 1934. From 1937 to 1939 he was a prisoner at Buchenwald concentration
camp. His release was made conditional on his continuing to work as an architect for the SS.
Towards the end of the war, Ehrlich was transferred to Punishment Battalion 999. He was taken
prisoner by the Allies, and after his release he started work in 1946 as an architect and town
planner in Dresden. In 1950 he became Technical Director of East Germany’s Office of Industrial
Design in East Berlin. He designed trade fair stands for the first post-war fairs in Leipzig. From
1955, as architect for the East German Ministry of Foreign Trade, he designed numerous foreign
embassies and trade missions. The broadcasting center (Rundfunkzentrum) in Berlin, built between
1953 and 1955, is regarded as his main work. In 1956 Ehrlich designed the furniture series 602 for
the Deutsche Werkstatten Hellerau 602. Throughout his life, Ehrlich also worked as a visual artist.

9

References
László Moholy-Nagy: Von Material zu Architektur, Vol. 14, 1929.
Neue Bauhausbücher											
Facsimile of the first edition of 1929
The Bauhausbücher (Bauhaus Books) were a series of books issued from 1925 to 1930 by the
Bauhaus. They were edited by Walter Gropius und László Moholy-Nagy and published by the
Alfred Langen Verlag. The original aim was to present, vindicate and give an account of the work
produced at the Bauhaus. A total of fourteen volumes were published in the form of complete
monographs that address both the art work and contemporary art theories. The series Neue
Bauhausbücher (New Bauhaus Books) has been published since 1971 by the Gebr. Mann Verlag,
Berlin, edited by Hans M. Wingler. The series comprises reissues of original Bauhaus Books that
remain programmatically valid or are particularly relevant from a historic point of view and new
works that pursue ideas evolving from Bauhaus’s body of ideas that demonstrate its continued
vitality and impact.

L. Moholy-Nagy (1895-1946) succeeded Johannes Itten as master of form of the metal
workshop and head of the preliminary course at the Bauhaus Weimar in 1923. He taught there and
then in Dessau until 1928. Moholy-Nagy was one of the most eminent teachers at the Bauhaus
and an assistant to Walter Gropius, with whom he edited the Bauhaus Books from 1924. MoholyNagy describes the content of his book in the foreword: ‘My lectures at the Bauhaus (Weimar and
Dessau, 1923–1928) form the basis of the book. The examples that I present here are mostly
works by my students dating from the same period.’
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General information and eligibility
requirements for the programme
Preamble and objective
With the programme “Bauhaus Open Studios - Teaching models”, the Bauhaus Dessau Foundation
aims to examine the contemporary relevance of the pedagogical heritage of the Bauhaus and
its reception in art schools worldwide. Invitations are extended to universities, art schools and
educational initiatives in the design disciplines that practice interesting models of design pedagogy.
The historic workshop spaces will become platforms for the exchange of new ideas and practices
of learning.
These models should fit within the framework of three approaches:
• New models of experimental aesthetic education for personal development in democratic
immigration societies.
• New pedagogical approaches for a creative approach to the new challenges in the material
culture.
• Teaching and learning projects that overcome the divisions between applied and fine art, between
art and architecture, sculpture and film, painting and textile design, but also practice and teaching.
The models tested here will be presented to the public in an international congress to mark the
centenary of the Bauhaus in 2019, which will focus on the historic and current approaches of a new
design pedagogy.
Target groups
The programme aims at universities, art schools and educational initiatives in design disciplines
with interesting teaching and learning methods in bachelor and master degree programmes.
Period
The annual Bauhaus Studios will take place in spring and autumn for one to two weeks.
Application
The application is sent by e-mail through the educational institution and is possible all year round.
A “letter of interest” is required, which is related to the annual theme of the Open Studios 2017
“Material Lessons” and the objects presented by the Bauhaus Dessau Foundation. In addition,
the application letter should provide information on the intended project topic and the specific
educational profile of the project. The application documents can be sent by e-mail in PDF format
(no larger than 10 MB) to Katja Klaus at klaus@bauhaus-dessau.de.
Language
English
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Performances of the Bauhaus
Dessau Foundation
Workspace
The Bauhaus Dessau Foundation provides a suitable workspace in the Bauhaus building, which
will be free of charge.
Entrance
The participants of the teaching programme will get free access to the Bauhaus, the presentation
of the collection and current exhibitions.
Scientific Expertise
The teaching programme will be supported by the scientific staff of the Bauhaus Dessau
Foundation e.g. by a keynote speech or a guest critique. In addition, an English guided tour will be
available.
Technology
Still existing technology will be provided on a limited scale.
Archive, Library and Carpentry workshop
The limited use of the archive, the library and the carpentry workshop is possible after advanced
notification.
Documentation
The programme will be documented by the Bauhaus Dessau Foundation based on work materials,
results and photographs and will be published on the website of the Bauhaus Dessau Foundation.

Performances of the participants
Accommodation, stay, material and travel costs
The participants will bear for the travel costs, accommodation, material and stay.
Presentation and documentation
A public presentation will take place at the end of every “Bauhaus Open Studio“. After the
presentation, the participants will provide the Bauhaus Dessau Foundation with a one-page
summary of the important results.
References to third parties
The participants oblige not to use the “Bauhaus Open Studios – Teaching Models“ as an
advertising platform for third parties.
Mutual reference
The Bauhaus Dessau Foundation and the participants support each other by mutual references in
their public relations work (website, etc.).
Cooperation agreement
An agreement between the Bauhaus Dessau Foundation and the participating university will be
concluded. It will arrange all necessary details concerning performances, financing, duration of the
agreement, usage rights etc.
Contact
Bauhaus Dessau Foundation
Academy
Katja Klaus
klaus@bauhaus-dessau.de
Tel: +49-340-6508-402
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